Viols of Houston
Late Summer 2008
August 7

It was Bill, Carter, Ed and Ruth who convened to hear from Brady about this year’s Conclave.  To prove his successful ensemble leadership at that event, Brady led the quintet of viols through our first August session.  We played the two five-part pieces from the first DoJo book:  “All in a Garden Green” and the “Eighth Canon” by Tallis.

Bill suggested trying a few pieces from David Douglass’s arrangements of viol music recently issued by Kings Noyse.  The first of these was the Ciacona Lagrimosa Beltá by Sances, from the collection “Ground Basses.”   The variations were all playable, but it took several attempts to get the timing right.  Especially troublesome were the long passages where only two or three instruments were playing.  The off-beat nature of the ground led to lots of confusion about where the downbeat was.  Finally, with very careful attention and focus by all, we played through the piece and ended together.  As a celebration of our success, we each moved one seat left and took up a new instrument for the last read-through.  
From “Country Dances,” we played two pieces collected (written?) by Playford:  The Happy Meeting and Strawberries and Cream á5.  Both were great fun to play  (back on our personal instruments).

To close the afternoon, we listened to a recording Brady brought back from Conclave:

A performance of his arrangement of Sheryl Crow’s “Wildflower.”

August 28

Bill, Carter, Ed and Ruth met without Brady for the final meeting in August.  We began with Coprario’s “Fantazia a 4 to the Organ.”  It went well, so we moved quickly on to the Thomas Brewer Suiie a 4 in G minor for several pieces:  The opening “ Pavan” and “Air” and the final “Corant”, number 21.  We all enjoyed these pieces very much.  The “Corant” was new to us but especially nice.  Bill suggested that whenever this quartet gathers we should play these pieces to improve our musicality.  

We took up John Ward’s “Fantasy a 4” and played it through with only a couple of restarts.  Finding ourselves with a few minutes left in the session, we took out David Douglass’s arrangements of Ground Basses and read through Francesco Manelli’s Ciaccona “Accesso mio core.”  This is a very nice piece – especially when all four of us played it instead of the number on the back.

September 25
Hurricane Ike interfered with most September activities, but Carter, Ed and Ruth assembled at Carter’s house for an afternoon of viol playing on the last Thursday of the month.  We struggled with tuning, everyone’s instruments still adjusting to the wide swings in humidity they (and we) had suffered through.  Two Dojo pieces set for trio, the Variations A and C on “La Folia” started the session.  We tried practicing different bowings on Variation A, including stopping the bow and lifting the bow after each note.  

From Ten Fantasias by Francesco da Milano we played “Fantasia No. 3.”  It took several tries to get through it, but buoyed by our success we assayed “No. 4.”  That went so well that we played “Fantasia No. 16” with minimal re-tries and re-tunings.  Carter also still had the Bassano Three-part Consort Music which we had worked on the last time we had met there.  We played Fantasias 1, 2 and 6 from that collection.  
October 2

Bill, Ed and Ruth did a brief Dojo session, treating A in unison and B,C, and D from the Ensemble section.  They finished with the trios on “La Folia” and “Gather Your Rosebuds.’  There were slim pickings in the library for trios of treble, tenor, bass, but we played several pieces from Trios from 1600.  They were “Caleno & Light of Love,” an “alman” by Johnson, Holborne’s “Galliard Farewell” and Ferrabosco’s “Pavin.”  The Pavin went especially well on a third read-through.  
From La Spagna Settings of the Fifteenth Century we chose one by Henry Isaac.  This did not go too badly, we moved on to an anonymous “Piece I” from a folio entitled Three Instrumental Pieces from the Henry VIII Manuscript.  To end the session, we turned to Tricum Vocum for two Fantasias (I and II) by Holborne.  These are both do-able, but we contented ourselves with completing read-throughs.

Gamba Ramba

October 11

Seven members of Viols of Houston followed the annual meeting with a brief playing session.  We began with a seven-part piece several of us had played before, Giaches de Wert’s “Egressus Jesus.”  It took two read-throughs before we were satisfied that we had done our best.  Having run out of seven-part pieces, we read “A Fancie for Violls” by Pilkington.  Jordan and Pedro shared one of the tenor parts.  Again, it took two readings to get through it without stopping.  Jordan had to leave, but the remaining six gambists red one more piece: Wilbye’s “O Wretched Man.”  The first time through didn’t quite work, but by picking up the pace a wee bit we managed the second read-through with satisfactory result.  
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Houston Arboretum & Nature Center

November 9

3:00 PM

Tickets $25
