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Early Summer, 2010
The second year of visits by Mary Springfels culminated in a recital featuring some of the individuals and ensembles she coached.  Thirty-one people gathered in the chapel at St. Luke’s Methodist Church on Saturday, May 22 to enjoy an afternoon of viol music.
Ed Rinehart led off with two movements from Abel’s Sonata in G.  Erika Lawson and Bill Pannill played dueling treble viols on two pieces by Thomas Morley with interesting changes in tempo and volume.  Pedro Funes played the Adagio and Allegro ma non tropo from J.S. Bach’s Sonata in G Major on bass viol with the able accompaniment of Molly Hammond on harpsichord.   Of special note were the lovely, sweet tone and gorgeous sustained notes of the Adagio. 

A duet for bass viols by Johannes Schenck permitted Brady Lanier and Mary Springfels to show off their beautiful phrasing.  In spite of being marked Adagio, the piece had a delightful dancelike feeling.  The full length of the viol was employed, letting the players show off the deep low notes and the gossamer high notes of their instruments.
A real highlight of the recital was the Corelli Sonata VIII for violin played by Pedro Funes’ violin student, Melanie Ayala.  Pedro accompanied on bass viol.  The Sonata was of the slow-fast style, so it started slowly.  But with the first Allegro Melanie really got into the spirit of the piece.  Pedro had to re-tune in the middle, to support the quiet movement in the bass that supported the second Largo’s lovely melody.  The piece ended with a Giga, which Melanie performed with real flair.

Erika Lawson on treble, Bill Pannill on tenor and Pedro Funes on bass played a couple of pieces by William Byrd and William Lawes. Byrd’s Fantsia No. 1 transformed a single gesture into a true entertainment.  Lawes’ Mr. Chetwoode showed off their ensemble work. .
Closing the afternoon on a virtuoso level, Mary, Brady and Molly performed a suite by Marin Marais.  They made great fun of the heavy-footed Germans in the Allemande.  The Rondeau was a great crowd-pleaser, the Plainte let Molly show off the “leathers” on the harpsichord.  It took two retunings to get through the seven movements, ending with a Charivary.  The point of the mock bridal serenade is to make a lot of noise, and they did.  Beautiful, exciting noise.

Texas Toot Report
By William Pannill

The 12th Summer Toot attracted several viols of Houston, including Nancy Ellis, Ed Rinehart, and me. There were other Houston recorder players, lutenists, and even a harpsichordist.

For us the attraction was a week with Mary Springfels. It’s not exactly a lesson, it’s consort playing at a high level with new repertoire that Mary has found in her researches. This year, she had four offerings:

Music of Savanarola: In place of the early-morning technique class, Mary collected several Laude – or songs of praise – set by Girolamo Savanarola, a reforming priest in Florence whom the church had burned at the stake in 1498. He had completed one meditation, in Latin, entitled Infelix ego and was working on another on the day of his execution, Tristitia obsedit me. en.wikipedia.org/wiki/Girolamo_Savonarola 

Mary found for us several settings of these works by later composers, including Willaert, Lejeune, and others. They are powerful five- and six-part choral pieces that are never performed. We played them at the student concert with three singers on the top lines.

Music of the Middle Ages: The medieval fiddle is also Mary’s instrument, and she had us work through several three-, four-, and five-part pieces of great beauty. Some of these sound like 20th-century music. Mary said they are more rhythmically complex than anything written in the Renaissance. 

Tablature: Mary explained viol tablature in two "siesta" classes. She had, as always, many practical suggestions about playing tab and had us working out of Martha Bishop’s book Tab for Two.

Consort music: Mary found us several English pieces – most notably Pavan Pagett by Peter Philips – that have never appeared in playing editions. She took several of them direct from Musica Britannica.

Those who have never been to the Toot should sign up for the fall edition, which falls the weekend before Thanksgiving, which will offer more Springfels.

Viols West Houston

On a warm, humid, VERY rainy July first, six members of Viols of Houston gathered on the West side in the early evening to hold the first of what they hope will be many consort sessions during the coming year.  Brady Lanier, who was the organizer, and Ed Rinehart, the host for the evening, helped the group settle into a circle so we might hear one another better.

We began with the first four exercises plus “La Folia” from the Dojo Book I.  Brady had us concentrate on several different factors, one at a time:  starts, stops, playing closer to the bridge, holding out the full length of the note value.  Our viols stayed pretty well in tune in spite of the heavy humidity (extreme even by Houston standards, being caused by the remnants of Hurricane Alex).  So we turned to the first of two pieces we explored together.

“Patientiam muess ich Han” by Hans Gerle, from his collection Musica Teutsch of 1532 gave us chances to play both in unison and in polyphony.  We practiced listening to each other and watching body movements to synchronize our chord changes and endings.  The four bass viols took the lower two parts, leaving Carter and Brady to play the treble and alto lines.  There was some discussion about phrasing, and we decided it would be helpful to have the lyrics to which the music was set.  Nancy agreed to try to find them for next time.
Our second piece was the ever-welcome “Dulcis Memoriae: by Sandrin.  This was the fifth time a Viols of Houston group has played the piece since 2006.  Again, words would help the phrasing and Nancy was certain she could find the lyrics to this piece.  We paid attention to the repetition of phrases, and practiced ending together.  Brady indicated his pleasure with the progress made in our first meeting.  All six of us: Brady, Carter, Ed, Nancy, Ruth and Ryan, look forward to other opportunities to make music together.

July 7

If you are ever suffering from severe drought, consider inviting the members of Viols West Houston to play at your house.  Our second meeting, at Carter’s, was held between downpours of Tropical Depression Two.  We were the same group as last week, except that Nancy gave up fighting the torrential rains halfway there and followed the Weather Service’s advice to “turn around, don’t drown.”  

Like the first session, we began with the first four exercises plus the original “La Folia” from the Dojo Book.  We tried some more variations on bowing, concentrating on changes in speed and weight.  Brady had us carry each note, even the long ones, all the way to the end of its full time value.  In one exercise, we kept the sound at the same volume for several measures.  

The “Patientiam” started off in worse shape than even the first read-through of the prior week, but with lots of patient re-working of the trouble spots we got it to sound almost like music.  One really fun thing we did was to have one of the basses play a couple of phrases pizzicato.  Ed and Ruth took turns as pizzicatist.  It added a different and interesting texture to the piece, and also met Brady’s aim which was to have us all hear the beat more clearly within each measure.
Since Nancy didn’t make it, we still didn’t have words to either the Gerle piece or the Sandrin “Dulcis Memoire.”  We played through the latter with less difficulty than last week.  Picking up the tempo a bit helped the ensemble playing.  Once again, the session left us hungry for more music-making.  
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